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Switch Room

AR [ AAvFIL—L Switch Room | 1&. RIRZHFDICKRIET DRFEDXLD
HWFb%., BIRHICRIEDE. MBI ZECY —FybheglUET
HATY,

[Switch Room] & Google THRFR T D& BEEREDKEREILDERXH
WEFRIETDBEDPETEET, —H.[RAAVFI—LIEBRRTDE. %A
DEERRDIEDICT YA ENM LB TZE Y, [ON/OFF &2 EIWEZ
SNBEOIBER—DLZBIEL TESN =S BRI DAY FIL—
L& BAED (ML) DA Z/NTARNCELL TEZRBTHIEEDIC,
MBREBEND, HREDDHEDY DR TEENTEAEBARBTORBELED
EABTL&LD,

AAYFI—LERTIE. ZEDOF 1L -3V PRIV FERDT. LKA
RADERZEAY TV ANDS —EYIVEL . ZhENOIERDFEELIEZE
WO REREEAELET, P—RNIIF7RREWDIT—IY—T VDT
FYNTF—LEBWABAIXVADAOTO. HEEHTIEROVER. £z,
MKELLB T DML, Y= VhaBHE T I T/haSELLENS
EDFBIND. BAOEMBABRIEOHHDSEFNBMEIHILRE DOLE.
ZL T, EEMGREREDPIRFINDINADSDOT7— DIEVWFHEALTH
e AAYFI—LIE YVBEZICEOTELDRMOMEAEDEEAT TR
ThaHEEBIC. BRDT7—F—2VDORFKDEZTIEWTVNL IR
Switch Point £6%&25TL&D,

This exhibition, “Switch Room” is an experiment meant to create circuits that emit
new light by connecting future culture-bearers scattered around Tokyo.

Search for “switch room” on Google, and there are images of rooms full of elec-
trical equipment inside large corporate buildings. However, search for it in phonetic
Japanese, and you'’ Il see images of a series of restrooms designed for a department
store in Shibuya. The multifunctional Switch Room restrooms were created as
unique restrooms that “switch people’s feelings on and off”. The phrase is both a
symbol of the Galapagos-style evolution of Japanese (restroom) culture, and a
representative of the way English is used in Japan as expressions are altered
through connections with the rest of the world.

The Switch Room exhibition is curated by student curators who act as switches
that take twelve highly diverse works each removed from their context, and create
new circuits that emit fresh light. It is a non-commercial exhibition located at the
entrance to Art Fair Tokyo 2018, which could be called a platform for the art market.
[t shows the works born of Japan’s unique art education environment, which is
different from the west in the sense that art here is created without any expectation
that there be any market awareness, nor any pressure to verbalize concepts behind
the works. The room is also meant to be place that generates people who will
become active in the global art world.

The Switch Room is a laboratory that attempts to make yet-unknown combina-
tions created through switching, and a Switch Point that will surely pave the way for
the future of Japan's art scene.

Fal—3>F—L Curation Team

A3t utsumi Junya

19904 . WR#EBEEN.

RRABMAZAZ R ERESATRAERER 7 — N/ O7 12— AERE L 2E7EFE.
Born in 1990, Tokyo. 2nd year of Master course in Graduate School of Global Arts,

Department of Arts Studies and Curatorial Practices in the Tokyo University of the Arts.

S EFN{EZS TAKAHASHI Wakana

19935, KB REFN.

FURKFRZ IR N SR MRS SRR S BRI T a2 2755,
Born in 1993, Hiroshima. 2nd year in Master’s Program in Art and Design Graduate School
Comprehensive Human Sciences, University of Tsukuba. (Art Environment Support)

FZAEZIF  MORIMOTO Mariko

19954, TERLEEN.

RFEMAZT T A URAFZHT7 N7 OT 21— ARRAE 4 F/EEE.

Born in 1995, Chiba. Currently studying Joshibi University of Art and Design College of Art and Design,
Department of Cross-Disciplinary Art and Design Field of Art Produce and Museum Studies.

PIEEFIS  NAITO Masane

19964, dL:BEEEN.

ZEXMAL XM AWML SEIEFE.

Born in 1996, Hokkaido.

Tama Art University, Faculty of Art and Design, Department of Art Science, 3rd Year.

SEFE A+ ZRFFAHL KIMMaki + MORINO Daichi

19954, =ER4EFh.  1995%. REREFN.
REHEMAPERF R F R RIREIR4E1EEE.

Born in 1995, Mie / Born in 1995, Hyogo.

Musashino Art University, Department of Painting, Painting Course in 4 years.
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15 R SE  sI00E Asami

19855 . BIERA TN, RREMAZAZREMMER B LRAREERE. &
HIF[FEDPRBT DRIE. THICEDERDIEAYDRE | EL THRERI1FZ
75. RRZMBDDTRBIBEZETEENLMIEY B5F v /N AU, FEME
PREVOTZEBRERBL. BICESIRILF—ZZHICHET . (EAY 5)
THANEAEVLEE EORFIE. & (X—2%F MY 2@WBICEACADS
NBZERL A/ NEEFERTTHRLEEEEL TFET 5.

Born in 1985, Ehime. Doctoral Candidate in Graduate School of Fine Arts, Tokyo
University of the Arts. Siode creates paintings as “Expressions in which existence
flickers, and expression of the expansion of space caused by that flickering” . Expand-
ing and shrinking canvases, born by her knitting rather than weaving yarns, deviate
from the foundations of flatness and frame, releasing the energy that resides in the
finite and the individual into the air. A nude woman drawn on an amorphous screen of
BOX figure 5 exists as an eerie mass that distorts the concept of inner and outer,
without being confined by the contour that turns it into an image.

EA® S
1 2017 | ¥z, ARk, EREEHE | 190x180cm

BOX figure 5
| 2017 | oil on chalk and hemp threads | 190x 180cm

AT F swmamoro vu

19934, BAREFN., WEAZAZIRABERERMZMRN =M EBCEEE
BT HTHRR 2 EHEE. REFIECSVTIFRARED | DEELZEVET
BIRA, EREHVCEER. TOTOTRAIBEF—TEFERIC. K%
SALEEZROPREARBROBTOMIVEBEEXEZR>TWNS, EREANL
(Euphemism) ($#E . ZERILICE VWD EBR, FREEZELSICHRETSHIET.
FEEHITEBUICEREARZREOATVZONELNAL,

Born in 1993, Kumamoto. 2nd year in Master’s Program in Art and Design Graduate
School Comprehensive Human Sciences, University of Tsukuba (Western-style
painting). Sakamoto continues to explore the existence of “strange things” in her
paintings. In the series of works depicting raw meat, despite the motif is grotesque,
they cast pleasant colors and light in a succulent and tender texture. The artwork’s
title, Euphemism, means a word or phrase in an indirect way. It transforms discomfort
into beauty, and with this the viewer, in a roundabout way, is perhaps made to see a
bizarre scene.

Euphemism
| 2017 | 5B F+>/NR | & 91x116cm

Euphemism
1 2017 | oil on canvas | each 91x116cm

FFRRAER murAmaTSU Daiki

19935, BEMRBLEFN. RREMAF KR ZREMAT R B S HEE S 5 EE
B 2R ETEFE MRS Z R REDIER EMENE T — < ICHIEEIT D 5.
BRERRICERZEDTL—LICER. (CZBIR) Tl ARRARVEE
DEBTHHIARDILARIMEREEBRL . AN ZIEBER m EEEE
DEIEHTAT D, ZONAILKY. (ERBEEOBEBEBIERR. EHEDILS
IBERR. FROEE. RTAER. SSICRKREOXRHUARELSNS.

Born in 1993, Aichi. MA course of the mural painting 2 in Graduate School of Fine
Arts, Tokyo University of the Arts. Muramatsu produces his works on the theme of the
expansion and contraction of the spatial scale. In recent years, he has focused on
frames, which connect, while at the same time divide other things. In Here is above
sea level, the wooden frame, which is usually an invisible basis of a painting, consti-
tutes the work in three-dimensions and intervenes between the viewer and the drawn
“Here is above sea level m”. Through this intervention, the various factors which form
the basis for appreciating a work are brought to the surface: the viewer’s position
and gaze, the work’s height, the exhibition space, and even the variability of the
global environment.

ZZIiBik
1 2017 | 77V A# | 31x45x3lcm

Here is above sea level
| 2017 | acrylic on board, woods | 31x45x31cm

HEALIEEE shunashogo

19945, THREFN . RRAFAERAFBEHEMARSHERE R
BRI EERE. (FREFICEVTHROERD 2 TRITNIE RS R
WSS, RIFEBICHBITIRBDSHEICEEREZEV TS, (TUZF) (&,
FEMELETNENHNLDAYOFZRL. ERADEZRIFP. FaeAX—T Lk
XERICH I Zho/effiie. EEEMRBROMAICERICEEEIRDIEMI.
EMELTOEDFEERNDICERAT 56D7E3,

Born in 1994, Ibaraki. 1st year in Master’s Program in Art and Design Graduate
School Comprehensive Human Sciences, University of Tsukuba (Sho-Calligraphy).
One’s fundamental knowledge of the classics must be thorough in order to create
works, says Shiina. He also puts emphasis on the variety of expression in calligraphy.
The four seasons includes verses of four different persons for each Spring, Summer,
Autumn and Summer. Further, the work shows the distinguishing forms of writing, and
the unique patterns behind letters that he creates with inspiration evoked by each
verse. His works, which seriously address both written and artistic expressions, will
certainly prove that calligraphy is an art form.

R T AT TN |
BARVAIDAMERIRD

ms
12017 | &, #& | 90x63cm

The four seasons
| 2017 | Chinese ink, paper | 90x63cm
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19945, FEREFN, K FRMAZERT VAV FRXT 1 7HERAFTRIE
TRTEIRRIZ2 FTERE. BRIE. ARZRERELEDPSR—PL—FERICRZ
BB REREFOEREFEL TOS(E—LDEBRE)D[E—LIEE
BEETHD. 58 B TRLEDEV . & -F B0 L BRICHE. £—
LI ZEH27=DIC, ZENTEANEDEDWZKRDTLED. BRKIGDDESE
EFICHENTLEVWEIBR[E—LIZREL TS,

Born in 1994, Chiba. 2nd year in Master’s Program in Joshibi University of Art and
Design College of Art and Design, Department of Cross-Disciplinary Art and Field of
Media Art and Design. Okuhara creates works having so pictorial texture that they
don’t look like portraits even though photographing figures. The “Mou-mu” in Calling
from “Mou-mu” is her coined word. “Mou” comes from the mou in ‘blindness,
haziness and delusion’ in Japanese. “Mu” from the mu in ‘dreams, fogs, and nothing-
ness’. Despite turning away from reality, and secluding into the sphere of Mou-mu,
one still seeks relationship to others. Okuhara expresses both the fluctuation of the
mind and “Mou-mu”, which seems as if it may crumble at any moment.

E—-LDEE
112017 | 7HI. FORIVTIUNEES . ARV | & 29.7x42cm

Calling from “Mou-mu”
| 2017 | acrylic paint, transfer print, wood panel | each 29.7x42cm

INREEEIR woma

19945 KIRIFEFN. BEXMALARLBREMAFTEHE L ATHIRIZEE T
hREIW ST s 1 AR R “-210" > — X AR DFERBEBICH D THEF DN
BEX=-21g2RL TS, ZhIEMDH. BRICESTVREDZEHRNPERIT 2
TEOKIICRELZENSEBEIN. MFEDRBOHICHZRERETEDD
21gPRONBBEEZ A EDRICERDIET. EF—TDPARFFO T ZRT
FPESZE@ICED. ARICEKEDNZ THEIRZRHELLOEHAA TS,

Born in 1994, Osaka. Tama Art University, Graduate School of Art and Design,
Master’s Degree Program, Painting Major, Printmaking Course, 1st Year. The “-21g”
series represents the -21grams in weight which is said to decrease at the moment a
person dies. It was inspired from one rainy day when Kato felt as though something
which had fallen on the roadside, looked like a body whose soul parted. By overlap-
ping again and again on the printing plate, the moment in Kato’s memory when
21grams is lost from that insignificant body, the motif’s original depth and weight are
retained on the screen, as she attempts to record a figure which looks as if it might
be lost tomorrow.

“-21g” petals
1 2016 | WD&HHE | 109.5x77.5cm

“-21g” petals
| 2016 | Izumi paper | 109.5x77.5¢cm

EIZETRE SHIZAWA Kotoka

1996 5F . RRHEFN. KFRMAFLEMART V> ITEFR TEEFHHI—
A4 EEFE. (RUEBSROD B Y =T LY OEEDSBRERIER TH B, [Fh
EBRREVNCERFTEERA. NERIEEZRIHRELEFOTIOLITTIIE
OB EICDEHDESNIR TG ALZIEEVDZERICTF VIR, BIFESZED
SHORELEEZ S (ERICIHBLEIP RPN ZRICEDZRIICEN 7]
WHIAHENTEY, WREDBUVDPHZES T E—RUSSOTHRELZIN TS,

Born in 1996, Tokyo. Joshibi University of Art and Design College of Art and Design,
Department of Design and Crafts Concentration in Textiles, Ceramics and Glass.
Shizawa created With the wishes surrounding us, inspired by the words said by
Mother Theresa: “Not all of us can do great things. But we can do small things with
great love.” Moved by this remark, she thinks it is required today that people under-
stand happiness of others and help each other. She infuses the work with her wish
that their kindness and sympathy will lead to good, and the wish is visualized by the
dress that can surround our body.

BV <AL
| 2016 | [R=E. k. H—H. TOfth | 55x90x40cm

With the wishes surrounding us
| 2016 | raw wool, woollen yarn, gauze, others | 55x90x40cm

'-EH ** #E % ? MIYABAYASHI Hinako

1997 F ., tBEE TN, ZEXMALEMNLHBGELRIHBE L FHEFE.
(ZDEDBR) 352 2BRMDIRARE THD. BEMIIKEELERICETNED
eHEBEN. M RBAT CHH THEEREB. ZR.EE. BLWE25TRU
o/, ZNOEHH THROMNKRZEZZDEREFIC. BBEOFICHBENHRL
ATEWDODDBEREEFVRITHDE2EVD. RRIIBUOHETESZ
BIBL TOKHARPREE. REZAZEICOEDDF v NADHRICRE/L L.

Born in 1997, Hokkaido. Tama Art University, Faculty of Art and Design, Department of
Painting, Oil Painting Course, 1st Year. Daily diary is a picture diary of a two-week
period. Upon entering college, Miyabayashi left the place where she was born and
raised, and with all her senses she took in the scenery, air, humidity, and smell that
she first encountered in her new setting. They gave a fresh and strong impression,
while at the same time evoking a familiar feeling of long ago in her memory. She each
day visualized on a canvas the sights, emotions, and senses that passed through her
in her ordinary life.

L J21=[21=ES]

| 2017 | i%z. 72V, KR, F+>/NA | 350x300cm
Daily diary

| 2017 | oil, acrylic, and charcoal on canvas | 350x300cm



fisionun 1eyoz oo [N EITEI B

Rsisnun 1y oulysesniy - IETTPe e i durisl)

Pr] ZBES F  asE Tomoko

BIRREFRN, RREMAFAZ S LR PRIZER SREMA T RIBTERE.
MPEECERICERERVKRISEVVREELO7ZRERIL. ROZHTI 2RE
ZE, AAUHMOMRERROMRED [T EL TREZHIEL TS,
Bt BF triage INS—4) THAN/=WFEE. FEATER T BEHICLO>TOLED
N, BJABEEEAET. AL TOHFORRBEZDMALNDIEHLD. 5D
ZORYEERMTFEREZT Y B CHBRSNE[FREME | ELTRIEEINS,

Born in Miyazaki. Doctoral Candidate in Graduate School of Fine Arts, Tokyo Zokei
University. Abe, who was injured in her left eye when she was young and has become
nearly blind, has cultivated a sense which complements her vision, and makes paint-
ings as a “liminal zone” between the unknowable world and the actual world. The
story drawn in Or connect / or cut off, triage INS-4 is connected by a translucent and
contorting thin stretch of cloth, thereby producing various images. The work creates
the “liminal zone” composed of cloth that is fleeting, yet exhibits a spatial presence,
which evokes the fading memories of war and the inheritance of its lesson at present.

Wk, B triage INS-4
1 2017 | Z7VIL. ihFe. > A AR/ | HAXAE

Or connect / or cut off, triage INS-4
| 2017 | acrylic, oil paint, pen for cloth, cotton, wooden panel | variable size

JE BB Konpo Taro

19955, )| BEFh, KB EM AR SR AEBBRARE MG T4 FEEE.
(airport jungle) I B EISE#EE S DB EFEENSERICIESNEZENDIAED
TW3, ZLTRBZLHEICEEDIMUICHIEREBDDHEEPEH<IETH
DEEDPEPICEFIICL>TWEZEZREZOIELTVD, EFEIdRzRH<ZE
T, RBBEVWSIBHRABRAA—JEAT v —E VNI E R DY EER)IAHRRDD.
HOI—EHEICEELIAATS,

Born in 1995, Kanagawa. Musashino Art University, Department of Painting, Painting
Course in 4 years. airport jungle begins with his pasting on the screen a photograph
that Kondo himself took in the past. Based on memory, he paints the scenery outside
the photo and his own head, showing that he was undeniably standing there. Kondo
captures ambiguous image called memory into reality once again, by painting and
accompanying with the work a measure, a material that scales some object.

airport jungle
| 2018 | SH%. TS, XTv—. Fv> /A | 180x145¢m

airport jungle
| 2018 | oil on canvas, photo, measure | 180x145¢cm

BB IZ sucaHaRa Gensho

1993%F . RREEFN . RREMRZ R ZREMMFAFHELRIEXM AT R
2FEFE. BRIS. TUAFv—EMREME T —ICHAIZEFIEL TL%. (A MAN)
DANI—=rT7v2ar R R—AEEEDMMBILT ZAF VI DD ER.
BRICEOTHI TRAKKEANOINZORFHERTIN - T—FDAYRIR
Mhe. FM - T7OAFv— ZiARERE T . ADDOHENBRADHL
PRIETZEEE. P RBEHLRETERTIRAOFHERRL TS,

Born in 1993, Tokyo. MFA, Tokyo Zokei University. Sugahara creates a sculpture based
on the theme of texture and tactility. In A Man, the fiber-reinforced plastic boy that
clothes clothing and poses in street fashion shares the same materials, textures and
hollowness of the coated Coca-Cola plastic bottle, whose characteristics is not based
on what's inside but rather on what is displayed on its exterior’s logo. The space that
homogeneous and flat surfaces of the two sculptures generate, represents the nature
of the contemporary world in which culture dissolves superficially.

A MAN
| 2018 | FRP. N hRRIL |
Body: 56x172x44cm Bottle: 7x12x7¢m

A MAN
| 2018 | fiber-reinforced plastics, plastic bottle |
Body: 56 x172x44cm Bottle: 7x12x7cm

H_ETSF wecam ryoko

19924, ZER4EFh. KEFEMAZ AL RIELRISEH MAREMETLCHE
O—R2F7E5E, M EIEOWDOHDELLDZYM THBRZEFEICETDET 5. (Short
Sleeves (Kosode) #0-2) ZELH ET BERDFFHIT. RZBIBFICEZFPIE
V—REERE T, ENEFFICHEMEL TRIRL TWDZ LR, #EMPPETLE
RiE. —OFENEEBRENDZETEDOHEESHEOEDN TLE o/, Th
(&, EUDIFENLIBBALEZ NS, BRYDFEZZICHET S,

Born in 1992, Mie. MFA, Musashino Art University, Graduate School of Art and Design.
Ikegami attempts to preserve on a flat plane clothes, items which will someday disap-
pear. The characteristic of this series of works like Short Sleeves (Kosode) #0-2, is
that, when choosing each clothing, she sees it only as a material, without placing any
importance on attachment and story. Clothes which were worn once by someone, lose
their original function and context by transformed into a single flat plane. Those
clothes stay just as materials without fixed meaning, evoking a frightfulness as if
people who used to wear were affixed there.

Short Sleeves (Kosode) #0-2
| 2018 | # | 130.3x194cm

Short Sleeves (Kosode) #0-2
| 2018 | sewn fabrics | 130.3x194cm
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ZAIES  Hiroyoshi Morimoto

HMASHEYESN KRBT RLR
President of MORIMOTO Co.,Ltd.

[BEZzREIC]. RETLEARFEEVOZHE. RH#HTS
EUEMDBWTY, EERFEFV. TNREFEFVEND
ZERICEDPRT YA Z/AL. BADAFEICHERMEZ
RETDZEEMFELET. attlFESITHERMEEZ D
B0, EUENMZartOEE/ZTICHFL. 7—hTI 7R
REBESETOEZVTEYET. AIDELPHEHK
BRE BRADTATAEAIIITRIBOTE. BKRE
FADBEVDFERIN. atBEDREEETERNTEN
ZHSREKDF NS EEDERBIFLIEKRVET, HEFE
M SEO7—NTI7RRICEVHDESDWEIRE
WeLEL 7. AR “Future Artists Tokyo —~A Y FIL—L-",
ZDRBICCRAZEWEELFEREBERE. 7—H
TIT7RRYZT - TRNAY—UARERFR. 77— NRRD
BRICRIIAKVHBLEEHAZRL L. 2hhdbart
DEEZREL TEUE<FLET.

‘Everyday, to the best’. Developing and providing superior
high-quality homes is Moritomo’s desire. A fine home. We
believe that means introducing abundant design into the space
called home, giving sentimental value to daily living. Art is exact-
ly that sentimental value itself.

Moritomo looks forward to the spread of art into the everyday,
and wishes to support Art Fair Tokyo. With the advancement of Al
and the revolution of workstyles, the enrichment of leisure time,
and the taste in hobbies of the modern person are expected to
be enhanced. As Art’s role increases, we look forward to the
energy and activity of the future that art will bring. Last Fall, we
proposed to have this installment of Art Fair Tokyo set the stage
for young power. This exhibition “Future Artists Tokyo - Switch
Room”. From the bottom of my heart, | would like to express my
respect and gratitude to Professor Toyomi Hoshina, Art Fair Tokyo
Senior Advisor; Mr. Hozu Yamamoto; and to everyone at Art Tokyo
for their hard work in making this event a reality, and from here
on | wish to continue supporting the development of art.

Floor Map sig=v7

Future Artists Tokyo
AAyFIv—L Switch Room

RRER74—74

B1F

Tokyo International Forum
Art Fair Tokyo 2018, Lobby Gallery
7—h717HRE2018 SHEAOE—F+3—

REIZE Toyomi Hoshina

RREMAZ BE - BIFER
Trustee, Vice President, Tokyo University of the Arts

AEIE EMROAZDODHEBEICKE RSN
FET7—TAANDEREFEFIL—K—ICLD
Fal—avickoTREShELE.

B EMRAKRE TR EMREREEDICEAS
HTRDORERDFMACICE S /2RI AL ER R R
FZBHELTLET. EMRDH5 02 AEMHE
HREOICEHE - #55RL . 7—h—2ZRET B ENH
RO &R LSRRI BEEZAET.

7—h7I7RR2018ERREFHET HARTIE.
EFEMRICRTIHRRZRE T HEEDIC, FEFa
L—8—ICRRETEOHRIERMEL. EFAME
MZEBELTVEYT, TREOELRICIE. FROE
BERAFINIEFEMROMFMERE V<&
EBIT. B, TXREBVETIOODPSBRE
AL ETET, BT —h—>O—BOEMAIC
@I TE L OERICINEL TWelF B EZ B> T
BYETF,

This exhibition features works by student artists recom-
mended by six of Japan’s art universities, selected and
curated by student curators.

Art universities are currently working to develop new
projects that both help prepare students to become
working artists, and ensure an active art scene for the
future. They believe that creating an art scene through
collaboration and coordination with art organizations can
contribute to improving Japan’s value as a country.

This exhibition, held in tandem with Art Fair Tokyo
2018, helps contribute to skills training for youth, creating
an opportunity not only for young artists to be seen, but
also for student curators to plan an exhibition. | hope that
everyone who attends will come to view the art and offer
guidance and support that can result in further activation
of the art scene.

® IEHARE C©REXEH ® RFEHME
SIODE Asami SAKAMOTO Yuki OKUHARA Tina

MR © #AIEE ® EERE
MURAMATSU Daiki SHIINA Shogo SHIZAWA Kotoka

« Tokyo Sta. ERFER

2R{EZ  Naohiko Kishi

—MREFEN P—hRR ARESE
Representative, Art Tokyo Association

AETIE. SMROKREDD. FEFIL—R—68D 1220FE
ERERE. BRGHEEITOCOET, —BEREA 7— R
¥ EiiZE T RELDD. KUERBRRIERERA. EIRAIC
BB TEBDAMZRIELEZVEVDBODSARZEELEL /2,
7—R7I7RR2018OAOERDZATOTICIE, RED
T—h—BEST-HDEROBERALTVET, SEAE
DT EF 7 — T 1 AN K ZEERE "World Art Tokyo™. %74
NV TSI RDRBEDAFHSEEH 7= "Art Car MIRAI” &
FFvTUANMIES “Projects”. ZUTRYIIDAT—HARE T,
ARFEETIC. ZEETRBRT A ADYIa>ziT0VEL
Jeo " AAYFI— IV EFEBS P T - ERDFZESIC. AR
DPREZEHEIT—T A ANCF 1L —E—A\DEFRERDIE
ZREDEHIC. T—PRRIF BARDT7—h—2 DL FRE
ERICERL TV ZEIZFELTEYET,

This exhibition features twelve student works selected and displayed
by six student curators from six art universities. The Art Tokyo Associ-
ation formulated this exhibition in order to give students aspiring to
careers in the arts a chance to build up real-life experience and grow
to be globally active in their chosen field.

This floor serves as the entrance to Art Fair Tokyo 2018 and
includes several exhibitions that are helping to build the art scene of
the future. An exhibition international in scope, “World Art Tokyo” is
made up of works by up-and-coming artists selected by their respec-
tive countries’ ambassadors. “Art Car MIRAI” features a car decorated
with art selected from an open call for works by artists with diverse
and non-traditional backgrounds, and “Projects” showcases young
gallerists. Finally, the first stage is this exhibition.

The students held intense discussions throughout their prepara-
tion period. Just as the Switch Room theme was decided by the
students themselves, this exhibition carries with it a wish that it be a
connection point for the artists and curators of the future. In the same
spirit of growth, Art Tokyo Association will continue to contribute and
grow along with these rising new talents of Japan’s art scene.

© InEEEXR © FIEREF ® EEEAER
KATO Mai ABE Tomoko KONDO Taro
B EHRERT QOBRRE © i EMHF
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